LETTERS OF SRI AUROBINDO
Blalie which touch deeper chords than the massive
hand of Milton could ever reach. So all poetic
superiority is not summed up in the word greatness.
Each kind has its own best which escapes from
comparison and stands apart in its own value.
Let us then leave for the present the question
of poetic greatness or superiority aside and come
back to the Overmind aesthesis. By aesthesis is
meant a reaction of the consciousness, mental and
vital and even bodily, which receives a certain
element in things, something that can be called
their taste. Rasa, which passing through the mind
or sense or both, awakes a vital enjoyment of the
taste, Bhoga, and this can again awaken us, awaken
even the soul in us to something yet deeper and more
fundamental than mere pleasure and enjoyment,
to some form of the spirit's delight of existence,
Ananda. Poetry, like all art, serves the seeking
for these things, this aesthesis, this Rasa, Bhoga,
Ananda; it brings us a Rasa of word and sound
but also of the idea and, through the idea, of the
things expressed by the word and sound and thought,
a mental or vital or sometimes the spiritual image
of their form, quality, impact upon us or even,
if the poet is strong enough, of their world-essence,
their cosmic reality, the very soul of them, the spirit
that resides in them as it resides in all things. Poetry
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